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At the End of One’s Witz.
(Translation Theory — and Some Practice)

ANDRAS KAPPANYOS

Abstract

The main aim of the paper is to test some termsideas of
translation theory in the practical context of riey
translation. Ideas like implicitation may bring aibcserious
considerations for the literary translator. Here attempt to
analyse the methods the translator might use tafeipate”
the target language reader towards the level ofniéve
reader of the original text, to give him/her appneately the
same chance to reach a deep and rich understamdspte
of the unfamiliar cultural background and referencthese
methods are classified, and presented with exaniptes
James Joyce’s oeuvre.

here’s undoubtedly a huge gap between translatiwory

(traductology) as a branch of linguistics and thesrgday

practice of the literary translator. The process litérary
translation seems to defy generalizing efforts.tl¢ centre of it
there’s always a human being who carries with hem/all her
assumptions, considerations, experiences, compereven her
passing impressions — and (sometimes conscioustyetimes not)
actually uses them in the translating process’sthahat makes it
work at all. There are aspects that can be gemedaliike the story
of Romeo and Juliet thatan be told in terms of changing hormone
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levels, but it doesn't seem to catch all the redicdcies. In fact
traductology started off as a serious and autonsmuanch of
studies when around the early sixties it gave si@iins to describe
literary translation, and left the field of persbmeelings, choices,
preferences for less serious people.

It doesn’t imply, however, that translation thebgs nothing
to say to translators. When the translation procasas at
standardization, like with legal or technical textem European
legislation to the operating instructions of thée$a fitness device,
translation theory can provide very useful and ticat suggestions.
Legal and technical terms and ideas are devisegtk universally,
just like the laws of physics and many laws ofdbeial sciences do.

If there’s universality in a literary work of afas there is,
undoubtedly, inUlysse}, it works on a different level. This
universality aims at the totality and complexity lafman existence
that can be perceived, acknowledged, and be inéelfer resonated
with by other human beings. This totality and coempily includes a
great deal of particularities that are clearly efiéint from other
humans’ particularities. The most profound realaaliterature can
provide is actually the recognition of ourselvestire other, the
different; the recognition that the most importaatues and aspects
of humanity are actually universal, in spite of &fle different
particularities.

Literary translation doesn’t aim at standardizati@xcept
for the more basic, essentially formal levels liggammar or
versification). Instead it tries to preserve thidteoness, those foreign
particularities. Here, arbitrariness, multilevel kaguity and
ambivalence, are seen as higher functions and mdéctive
weaknesses of language. These are values to Ery@dsvith great
effort.

Irishness

In Joyce’s work the most generally challenging tbése
particularities is Irishness. Let me introduce greblem through a
personal anecdote. A few years ago | met someodeyae’s grave
in Fluntern Cemetery, Zurich. She was deeply mdwethe spirit of
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the place and she turned out to be a non-professidayce-
enthusiast of Irish origin, living in Switzerlanarf decades. And
when | identified myself as a Joyce translator pbsed that most
dreaded question one can pose to any translataw“enanyone

understand Joyce who is not Irish?” (which is ac8mal form of the

commonplace questions translation possible at alJ?l answered
something on the lines of “Being Hungarian seembeip a bit.” |

suppose she acknowledged my point.

Irish and Hungarian historical consciences, babking
back at long, heroic and predominantly tragic matigasts, seem to
have their similarities that differentiate themrfrahat of the more
peaceful or more success-orientated national éstomhere might
be some components in Joyce’s work that are madilyeaccessible
to the average Hungarian reader than even to hisBrbunterpart.
There are some expected assumptions and competbatese more
likely to be found in a Hungarian reader’s mind.

Some immanent contradictions of Irish history aery
similar to Hungarian ones. The ideas of the Enéightent and of
early modernity camdérom the direction of the oppressor in both
countries. So there has been a noble, patriotit rainer regrettable
opposition to anything new, and the best minds eedply sought to
find the balance between the national interest #ied cause of
progress. When explaining the significance of GlarlStewart
Parnell it's a great advantage to be able to refdrajos Kossuth or
even call Parnell “the Kossuth of the Irish.” Biiis; of course,
works only in the annotations. | cannot substitissuth for Parnell
in the text itself: that would lead to sheer nosgen

But there’s more to Irishness than a tormentedomnal
history and a few renowned freedom fighters. Itceatral theme in
Joyce’s work that he actually uses the languagéhefoppressor.
And the witty, ironic, and subversively virtuosomstandard usage
of that language is symbolically also part of thevalutionary
tradition.

This is a hard trick to follow. Hungary hasn’t ated the
language of any of its oppressors (not that of Glsenan-Turk, the
Austrian or, lately, the Soviet empire). Insteddald on to its own
language as a token of (cultural) independence abr,least,
difference, a bit like Ireland held on to its rétig. Hiberno-English,
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as a diversion from standard British, can't be rdelled in

Hungarian: there’s no other Hungarian-speaking tguwround, we
can't experience this half-foreignness or alienaszsmeness. (I
imagine that the Latin-American versions of Sparmisd Portuguese
might provide some similar possibilities but, thewain, the
historical connotations are so different that ifghtilead to major
misunderstandings.) So a great and crucial parthef Joycean
presentation of human existence is irreparablyifostinslation.

Explicitation

The most important device the translatmes to partially
repair this loss is to explicitly substitute sonféh® information that
is only implicitly present in the original but temdo get lost in
translation. This procedure, making information enaxplicit, is
called explicitation in translation theory. The boundaries of this
notion are a bit diffuse: it seems to include thoases when certain
changes are inevitable if translating from a cartaiurce language to
a certain target language; elsewhere it also rdétersases where a
certain idea is expressed in more words in thestdemguage. Here
we try to focus on cases where it's the free dexisif the translator
to include or exclude something.

We also have to consider the meaning of implicatio
Implicitness, of course, is the very core of thieaf of any literary
work. The reader has to find out things by him/BEyshis/her
activity is required, his/her assumptions are emaled, and his/her
imagination is inspired. That is the feature thatkes it radically
different from didactical or moralising treatisethe feature that
sometimes makes the reading of a novel or a poenvidsand valid
as any personal experience, or even more so. latigit as a
writing method, means that the writer assumes taiceconstellation
of knowledge and competences (and, possibly, mebées) present
in the readers’ mind as a prerequisite. The thealetonstruction of
the “implied reader” aims at the reader who carfilfuhese
expectations, who, being in possession of the rigimpetences, is
able to use (that is, understand) the implications.
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The more implications a text contains, the lesessible it
gets to the so-called “general reader,” the ondawit any specific
skills. Joyce’s oeuvre is rendered “difficult” as rasult of its
unusually great proportion of implicitness. Of cemiyr we can't
designate a “proper level” of understanding. Fanegle, one might
read Ulysseswithout any knowledge of Dublin, or without even
considering it a real city. This might even leadatwery valuable,
delicate, and insightful understanding. Howeves tigiading lacks a
whole universe of possibilities: it will never réathose insights that
would presuppose some acquaintance with the citysory or
topography. So, the more of the significant knowkeda reader
possesses, the richer his/her potential understgmdil get.

Emancipation

The translator, at the least, is a professionatieg who is
expected to possess all the significant competenacesssible to
him/her. (Addressing the problem of “Irishness” a@uld say that
having a tormented national history is only one tbé several
preferable competences.) An ideal translation wadldr the target
language reader (TLR) the same potentialities (@r eéquivalents
thereof) that are offered tthe native reader of the original work
(NRO). And in this ideal setup the richness of #wdual reading
experience would depend only on the reader’s patseadiness; the
act of translation wouldn’t deprive him/herafy potentials given in
the original. The translator thesnancipateshe TLR who has been
degraded by his/her ignorance of the languageeobtiginal.

But this formula belongs to an ideal situatiors Hot only
the language that differentiates the “general’areérage” TLR from
the “average” NRO. The linguistic difference alsavdlves an
extensive set of cultural differences, includindingt, religious,
political, historical, aesthetic, moral and othesamptions, down to
the knowledge of street topography. The specificltucal
information of the original can't be generally stibbded with
something familiar, unless we want to call our wedme kind of
free adaptation instead of translation. So thestedior should present
the unfamiliara) making it familiar explicitly (that is, definind)i b)
leaving it unfamiliar and making available the riegd information
externally (e. g. in the form of annotations);imitating familiarity
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(so the reader can easily skip it, assigning thallsholt” to his/her
own ignorance); d) substituting something familiar that is
structurally equivalent (as an untranslatable mumierchangeable
for another pun)g) skilfully omitting the problematic element and
covering its place with “makeup” (making it as gealg or
meaningless as possible, so that it fades intbalckground).

These solutions aren’t interchangeable and itiial that
the translator uses the right measure for the hptwdblem. Apart
from the nature and structure of the actual elejmemé also has to
make distinctionsaccording to its culturally central or peripheral
position. Internationally acknowledged, centraltetdl goods (e. g.
Shakespeare, the Bible) don't pose any questionthedranslator,
these are doubtlessly included in the assumedfdetawledge of
the TLR just like that of the NRO: this is a segmentkabwledge
they mutually possess.

The situation is similar when the scope of thecgiof
information in question doesn’t exceed the nareatiniverse itself.
A gesture of Mulligan reminds Stephen of his otmewy abandoned
friend, Cranly. “Cranly’s arm. His arm,” goes higream of
consciousness. Cranly is mentioned seven timédyigses (always
inside Stephen’s mind) but we don’'t get any debnitof his
identity. This implication requires a very specifipiece of
preliminary knowledge: the reader is supposed toeheead A
Portrait of the Artist as a Young Mam any language.

There are segments that the NRO and TLR mutuadi, |
like very peripheral pieces of information (e. e tidentity of a
contemporary Dublin merchant): these are just staudi and obscure
for the NRO as for the TLR. But there’s a signifitdifference: the
NRO is much more confident about his/her competenhban the
TLR. If s/he finds a piece of information unfamilia/he easily
renders it insignificant (that is, not required fachieving proper
understanding). The confidence of the TLR is mudtarshakeable.
Although his/her understanding won't suffer serlgusithout the
exact knowledge of a certain shop’s whereaboutgybidaand
suspicion might disturb the experience. It's easyét intimidated
by the unfamiliar references with unknown significa. So for the
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TLR a great deal of the detailed annotations (aglGifford’s), if
used, will mean in effect: “don’t worry, just read.”

The real problem is posed by those referencesatieateally
significant — but only locally. The NRO can be m@ably expected
to know about Parnell, James Stephens, George IRubseGreat
Famine, the university system, Wicklow, Galway aal on. The
original text relies on this kind of knowledgejdtdesigned irsuch a
way that itgetsused. The text contains rather specific connection
points to which the reader should connect withheistather specific
preliminary knowledge, filling the gaps in logicdanontinuity. The
TLR, not possessing this knowledge, is dependarhertranslator.
It is the translator's responsibility to avoid uhsdle puzzles and
gaps that can’t be filled (except when somethingnisolvable for the
NRO too). Let me show these (not always successfibyts in a
few examples.

Example 1: Target in Source

As is well known, Ulysses contains some Hungarian
expressions and sentences as references to thetmgrigins of
the Virag family. The average NRO is probably uedabl understand
these, s/he simply detects that they are foreigen eexotic, and
might be able to deduct from the context that tlaeg actually
Hungarian. So the TLR doesn't suffer any disadwgataere, except
when s/he is a Hungarian TLR. In this case s/hesrgtands the
utterances (that is, of course, an advantage)hdmino idea of their
being in Hungarian in the original, thus missing thhole point of
their inclusion. What can the Hungarian trans|atim?

The first translator, Endre Gaspér, gave it up aimdply
copied the Hungarian sentences. This is clearly edicit in
information, but the TLR won’t notice any gap, wbbhé frustrated.
So this is either the) method (making it familiar) or the) method
(masking it altogether), depending on the preliminenowledge of
the TLR, on whether s/he was expecting the appearai the
Hungarian utterances or not.

The second translator, Miklés Szentkuthy, choseelothe
TLR about the discrepancy explicitly using the method. Here |
translate back his solutions to English, with higldidons
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emphasized: “for the distant clime of Szazharmibczjugulyas-
Dugulds (In__English: Meadow of Murmuring Waters)
Visszontlatasra, kedves baratom! Visszontlatasralsounded in
Hungarian.Gone but not forgotten.” Szentkuthy uses metaistgu
statements to notify the reader of the changintheflinguistic code
(a change which is, of course, not present in thestated text,
merely a virtual feature of an original that is nmtesent). The
problem is that nothing tells the TLR that this astually a
metalinguistic notification, so s/he probably pmess that it was
present in the original as well, beside some Ehgligressions (that
would be “One-hundred-thirty veal-stew-constipationand
“Farewell, my dear friend, farewell”).

There’s no ideal solution but there should be ddfei way
between the total abandonment that Gaspéar chos&zemtkuthy’s
explicit interfering with the original (leading tomewhat doubtful
results). Looking for a better option we decidedkeep Joyce's
misspellings in the Hungarian so that some of thigimal's
strangeness is preserved (one should notice thatti&ehy, or his
editor, corrected those). It seems also usefultaticize all the
Hungarian elements (including “Nagysagos uram Lipfitag”) to
bring this “otherness” to the reader’s attentiorstéad of positively
rewriting we try to generate a little “jolt” in theontinuity that the
reader can interpret as a warning, and go to timetations — but
that, of course, is optional.

Example 2: The shortest route.

In A Portrait there’s a very important sentence that presents

the protagonist's view of Ireland’s and his own ifos in a
condensed form, like an aphorism: “Told him thertdst way to
Tara was via Holyhead.” There's no approximate wvstdeding
here: one has to know what Tara and Holyhead medmsrwise it's
just some very indistinct idea on the lines thaatbieve something
one should do something else first. This sentemasebleen designed
for those people who know that Tara is the leggndaat of the
ancient Irish kings, and that Holyhead is the ngort on the British
(Welsh) shore where ships from Ireland arrive.

46



ANDRAS KAPPANYOS

The translations | was able to check in the ctbbacof ZJJF
with more than 30 languages, a few items with riphabetical
writings excluded, all contained the words “Taraida'Holyhead”
(many of them even the wordvia’), and those containing
annotations invariably included an explanationhis sentence (that
is theb) method). The Hungarian translator decided to ptdtéx
readers from this ordeal, and substituted a gemedal somewhat
commonplace sentence: “The shortest route has fpagges.” This
solution keeps up continuity while writing off somseriously
important information, and covering up the tracksvhat happened.
This is thee) method in work, and from a theoretical point ofwiit
would count agmplicitation: the specificity of the information is
reduced. The translated text is presented as act ientity, while the
complexity of the original is seriously degradech ©closer reading
we could also draw the conclusion that the Hungatéxt actually
hints at the opposite of the original statemergaeadox, saying the
shortest route actuallyasby-passes.

In the new edition we joined the majority and oestl the
two place names in the text. We also added an atimotand, by
way of explanation, relying on the similaritieslogh and Hungarian
history, also included @) type translation: “the shortest way to
Pusztaszer was via Hegyeshalom,” (Pusztaszer leendpgendary
site of the first assembly of Hungarian tribes rafteossing the
Carpathians, Hegyeshalom the main crossing poimartds Austria,
the West and progress). Obviously this is not sbhingtthat one
would include in the main text, at least accordiogcontemporary
views of translation.

Example 3: Lazarus.

Lets see a classic Bloomian pun: “Come forth, bagiaAnd
he came fifth and lost the job.” The pun is basedhe forth—fourth
homophony, and it works like an imitated or deldiermishearing.
Its structure contains two pillars: 1) a specifibl@al reference; 2) a
less specific reference to some “job” that presuypadquires four
people (or some kind of competition where onlyfirst four runners
get a prize); and the third element, the bridge toanects the two,
is the homophony.
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It is clear that this third, bridging element isique to the
English language so it should be substituted inttaeslation. The
first pillar is rather specific but universally akable, so this is
something the translator should keep, that is, Igufspm his/her
own native standard version of the Bible. The Igsscific second
pillar can be shifted a bit so that we gain sonmal laf linguistic link
to our Biblical quotation (for example the presemdethe ordinal
number “fifth” isn’t particularly important). So enshould start off
from the Biblical quotation, find some “pun-capdbééement in it,
and build a bridge from it towards a second pilteat only gets its
shape in the process.

Let's see the results of the Hungarian translatiddaspar
has“Jojj ki, Lazarus! Jott, de 6tddiknek, és elvedetet versenyt.”
Literal translation: “Come out, Lazarus! He did agrbut [only] fifth
and lost the race.” He translates faithfully boilkaps, without losing
or distorting actual information, but there’s nadige between them.
There’s no suggestion of the “fourth” to which ttféth” could
answer, so we not only lose the pun, but also woityi: there’s no
motivation for the “fifth.”

Szentkuthy translates it in this way: “Lazar, momg kel
fell Es 6 6todiknek jott, és elvesztette a partit,” liteyalLazarus, |
say, wake up! And he came fifth and lost the (cgathe.” Here we
also lose the pun, but at least we get some mativébr the second
pillar, so continuity is more or less saved. Timnslator makes the
reference more specified (explicitation), referrittga card game.
The idea presumably comes from the fact that thetrpopular
Hungarian (adult) card gamalti requires exactly four players, so
the call “come forth” can be misunderstood as “caane join the
three of us, be the fourth player.” Arriving fiftheans that someone
is redundant; he won't be able to play at all (thaght be even
worse than losing). The irony is that this is atidetly Hungarian
(culturally motivated) reading of the original. Theader takes with
him his culturally determined connotations eveth®reading of the
foreign text. This solution almost works as it eeska shadow of the
pun and the reader at least has the feeling thegrét must be
something to it.”
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In the new edition we used the process descrilbegdeato
achieve a completd) type solution. We started off from the Biblical
sentence in the form “L&zaér, jojj ki!” [Lazarus,me out!] The verb
“come out” is “pun-capable,” as it has a double nieg In the
concrete meaning something or someone (such agus3zeomes
out from somewhere; in the abstract expression sspected result
(as of a calculation) is arrived at. This is a oltithat actually
connects well to the world of card games, where ittea of an
unsuccessful attempt (our second pillar) can bigyessproached. So
the passage continues “De nem jott ki a lépés éactmolt,”
literally: “But the step didn’t come out, and henw@hut.” We used
the more colloquial and straightforward expressiijiin a lépés,
literally “the step comes out,” (etymologicallyrtust be connected
to the situation of learning some kind of dance)iohl is often used
by card players. This solution doesn’t specify tdaed game but it
could evoke something like blackjack, where someayes
overdrawn (the value of his cards exceeds 21), 4iep doesn't
come out,” he doesn’t arrive at the required reanid loses the
game, goes phut, or (figuratively) goes bankrupt.

Temporary Conclusion

These examples show in practice the five methodvev
proposed to deal with unfamiliar implications. Obucse the
translations of Joyce’s works provide countleseredting examples
and one might find some that defy these categofls. are
continuing with this research, as this short act@iby no means an
attempt at some definitive model. Our main aim weagst some of
the ideas and terms of translation theory in thmiadgpractice of
literary translation. The experiment seems to hasen successful:
these terms might provide valuable insights inte thanslator's
work.
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