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Abstract

Three complete Spanish translations and a Cataesion of
Joyce’sUlyssesare available today in libraries and bookshops
in Spain. When Joaquim Mallafré’s Catalan versippeared

in 1981, it was received enthusiastically by csitiand
reviewers, who saw it as a sign of the undeniabléual
value of the Catalan language, which had been glyon
repressed under the Franco regime. However, anerarl
complete Catalan translation dfysseswvas made in Spain in
1966 by J. F. Vidal Jové, and this translation,clitias never
seen the light of day, rests in a box kept on tieves of the
Archivo General de la Administracion in Alcala deridres,
Madrid. It is a manuscript in four typewritten vales,
authorized by Franco’s censorship office, and tpbelished

in Barcelona by Editorial AHR in its series “Renanga.”
The aim of this article is to trace the historytlu significant
and mysterious first complete translationldfssesin Spain

in order to provide an account of the circumstances
surrounding its writing, the people involved in tinanslation
process, the response of the Spanish censors ambssible
reasons why the text was consigned to oblivion.

he reception of James Joycellyssesn Spain has been rich and

varied, but not without its share of controversiesmplexities
and mysteries. One of the early references to Uddplmom’s story
can be found in the well-known article by Antonioaithalar,
“Joyce en su laberinto” (Joyce in his Labyrinthhieh appeared in
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the prestigious monthly publication from MadriRevista de
Occidentein 1924, two years aftddlyssesfirst came out. Together
with a discussion of Joyce’s literary career, Maaiar included the
translation into Spanish of a number of excerptnftJlyssesas a
way of illustrating Joyce’s novelties. This operibd road for other
translations that came shortly thereafter. In 1326upporter of the
Celtic revival in Galicia, Otero Pedrayo, gave di€an translation
of several passages from the “Ithaca” and “Cyclaggsodes in the
nationalist monthly reviewN6s® Similarly, five fragments of the
novel were translated into Catalan and publishethénavant-garde
publicationHélix in 1930. The author signed his translation “M"R.,
which stands for “Manuel Railways,” a witty pen reamf Manuel
Trens (“railways” is the English equivalent of ti@atalan word
“trens”). It is interesting to note that Manuel fisawas a priest and a
specialist in sacred art and, as Teresa Iribareeorts, he “used to
read the novel in the original to his colleagueitusing his
attention on the biblical foundation of the bdaRne cannot miss the
paradox and irony of having a priest introducldlyssesto Catalan
readers at a time when the tewhs being accused of obscenity and
banned in the United States, Great Britain ancura}

It does not come as a surprise, however, that fitise
complete Spanish translation dfysses by José Salas Subirat, was
published in Buenos Aires, Argentina, in 1945. Adtttime Buenos
Aires had a thriving publishing industry with digjuished firms,
such as Editorial Sur, Emecé Editores, Libreria Hdtte and
Santiago Rueda. Books by Virginia Woolf, George KképoOscar
Wilde and Joseph Conrad attracted the attenticthesfe publishers
and were distributed throughout the Spanish-spegakiorid. On the
other hand, Spain was suffering from the consemgent a terrible
civil war. The economic depression, the strict oesisip laws, as
well as the political and cultural isolation theuotry had to endure
in the early years of the Franco regime, did nailifate access to the
work of Joyce or other foreign writers. In factethirst complete
translation ofUlyssesthat waspublished in Spain did not see the
light of day until 1976, a year after Franco’'s teafoday, three
Spanish translations of Joyce’s masterpiece cqesuste a third one,
by Francisco Garcia Tortosa and Maria Luisa Veneggzeared in
1999. To this rich and diverse Spanish Joyceandgerj we have to
add the Catalan version Ofyssedy Joaquim Mallafré, published in
1981. Awarded the Prize of the Generalitat andea d'OrPrize,
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this translation was a most significant event irtal2a intellectual
circles. As a reviewer in the newspaper Vanguardiaput it, the
translation helped to “give prestige to the undeleiaultural value
of the Catalan languagé.Teresa Iribarren also stated that “It
symbolized a considerable accomplishment for a Uagg, a
literature and a culture that had suffered fronaa bn translations’”
in reference to Franco’s restrictive policy towa@isalonia.

However, another complete translationysseswas made
in Spain and very little is known about its existenand
characteristics. It is an earlier Catalan versigrdbF. Vidal Jové in
1966, that is to say, during Franco’s repressignie, ten years
before Valverde's Spanish translation and fifteearg before the
other Catalan text by Mallafre. That also makethat first complete
Ulyssesin Spain. Unfortunately, no information about itnche
found in specialized bibliographies, library catales or any other
Joycean database, since it has never been publigitedts in a box
kept on the shelves of the General Spanish Argi#ivehivo General
de la Administracion) in Alcala de Henares, Madridfound the
manuscript — four typewritten volumes totalling 80pages — while
| was doing research on Joyce’s Spanish censofidsp and it has
intrigued me ever since. The inside cover pagealsvthat J. F.
Vidal Jové had translatedllyssesin 1966 for the Barcelona
publishing house Editorial AHR, and that the teat lbeen revised
by two other people: a professor from Newcastlevesity called
G. J. G. Cheyne and a doctor called A. F. Cheyhe. &im of this
article is to trace the history of this significaahd mysterious
translation in order to provide an account of thecumstances
surrounding its writing, the people involved in theanslation
process, the response of the Spanish censors apbskible reasons
why the text was consigned to oblivion, not only fbe general
public but also for experts in Joyce’s wlrihe results of this
research have been made possible by the invaldsdfe of the
translator's daughter, Dr Assumpcié Vidal Cheynehowhas
provided me with useful information and lettersnfrdner personal
archive.

It all began early in 1966, when Editorial AHR ks to
produce a Catalan version blyssesto be included in the series
“Renaixenca” (Renaissance). The acronym AHR stémdihe name
of the director and founder of the publishing housléredo Herrero
Romero. Located in Barcelona, AHR had begun itslighing
activities a few years earlier, in the 198@sijnting a wide variety of
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books. Its first collections included contempordigtion, both
canonical, like “Coleccién Grandes Novelistas” (&reéNovelists
Series), and popular, like “Coleccion Fantasia’nfgay Series) for
young readers or “Coleccion Medianoche” (Midnigleti€s), which
consisted of detective novels. Although AHR alsdljslhed some
technical texts, law manuals and even tourist giidehat seemed
more important at the time was the historical algjtaphical series
on major twentieth-century figures. The seriesethliLa Epopeya y
sus Héroes” (The Epic and its Heroes), for instariceuses on
notable personages of the Spanish Civil War, sieldasé Calvo
Sotelo, General Moscardo, General Mola and Josémm®Primo de
Rivera. Books on these historical figures and ot@umes, like
Franco’s biography entitle€entinela de occidentéSentry of the
West)or Los martires de la Iglesi@lrhe Martyrs of the Church), lead
us to think that this publishing house felt an idgacal affinity with
Franco’s regime. This might have given Alfredo Heor some
confidence in his eventual confrontation with thea&ish censors
when publishingUlyssesin the series “Renaixenca,” dedicated to
literary texts in Catalan. Two years earlier, in649 AHR had
successfully published in this same series an anoog Catalan
translation of Boccaccio’'sDecameron taken from a 1429
manuscript.

With Joyce’sUlyssesin his mind, Alfredo Herrero went to
Madrid in January 1966 and proposed to one of hégldnce
translators, J. F. Vidal Jové, that he carry oatdlgantic task. Vidal
Jové accepted the challenge. He was a Catalatesttedl who, after
some difficult experiences before and after theng&taCivil War,
had settled in Madrid and earned his living by wwgtfor various
publications and translating books. A few biographidetails might
help at this point. Joan Francesc Vidal Jové wae bboManresa on
13" July 1899. From an early age he began to congihtticles to
local newspapers and wrote a story in Catalan leatiPer les
donzelles de color de rog&or the Pink Damsels), published in the
Barcelona periodicdla Novel-la Novan 1919. In the 1930s, during
the Second Republic, he also tried his hand at ar&fis comedy in
three actsLa senyoreta Oes(Miss West) was premiered at the
Poliorama Theatre in Barcelona in 1934 and wastlgtted for the
Premio Ignasi Iglésies, a prestigious prize awarogdhe Catalan
government for theatre plays in Catal3rHowever, his literary
career was cut short when he had to emigrate tocEran October
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1936, his life having been threatened by the amstr@ssociation
FAI (Federacion Anarquista Ibérica). For severahrgeVidal Jové
had held an important post in the Public Order Depent of the
Catalan government and, in a period of social unrpslitical

tensions and numerous strikes, he had got invdlvetisputes with
the anarchists and other libertarian organisations1941, when
German troops had already invaded France, Vida¢ Jeturned to
Spain and settled down in Madrid, trying to survimea climate of
post-war austerity and repression. Those earlysyefithe Franco
regime must have been difficult times for someonkowhad

collaborated with the Catalan republican governmientact, he was
brought to trial in 1947, accused of being a fresmnaand, although
he got the support of those he had helped in tHaulient 1930s,
including Aureli Maria Escarre, Abbot of Montsetrgidal Jové was
stripped of his civil rights and could only suppbimnself with odd
jobs. In the 1950s and 1960s he resumed his preVitevary labours
and contributed extensively to a large number afrjals, wrote
prefaces and introductions to different works, &natislated a wide
variety of texts, usually from Catalan or Frenchoifspanish. Of
special interest are his 1969 translation of thmolas medieval
chivalric romanceTirant lo blanc into contemporary Spanish,
published by Alianza Editorial with a prologue byahb Vargas
Llosa, and his translations of texts by Arthur Raut, Honoré de
Balzac, Emile Zola and Francois Rabelais, to menjist a few
names. To this list, the name of James Joyce whs tdded when
Vidal Jové decided to transldtiyssesor AHR.

After their meeting in Madrid, Vidal Jové and theblisher
agreed to the terms on which the translation wasetdone. Firstly,
Vidal Jové committed himself to submit two copidstire Catalan
translation to Alfredo Herrero within seven montlSiven the
colossal dimensions of the task he was about tentekk, not only
as regards the length of the text, but also andiealatl concerning
the complexity of its content, seven months seergede an
optimistic estimate. Nevertheless, Vidal Jové kb word and
finished his work in September 1966. It took Jogesen years to
write Ulysses and Vidal Jové needed seven months to trangldte i
strikes one as surprising that such a difficult ould be translated
in so little time, even if Vidal Jové dropped ewhiyg during those
seven months. Secondly, the publisher agreed to tipaty-three
pesetas for each typed page, which he did. Thansndwt Vidal
Jové received a total of 35,706 pesetas for hicufean task. He
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was paid in four instalments, one for each voluraefihished and
submitted. It does not seem to be a huge amounbaoky. Although
it is difficult to establish the real value of thabney at that time (in
terms of purchasing power), in order to have a hoagtimate, it
might be interesting to know that the guaranteedimum wage,
that is to say, the minimum wage below which no leyge could be
remunerated, was fixed by the Spanish governmereptember
1966 at 2,520 pesetas a month. Nowadays, in 26@9%uaranteed
minimum wage in Spain is €624 a month. If Vidal ddvad been
paid monthly, he would have received less thanewhe guaranteed
minimum wage for hisUlisses A third important detail of the
translation agreement was that the publisher weeldl Vidal Jové a
copy of the French version of Joyce’s novel, frotrick the Catalan
translation was to be made.

Information gathered through conversations witlsukspcié
Vidal Cheyne and her father’s letters reveal vaatetails about
the translation process. As agreed, Vidal Jové ésgpliste Morel's
French version ofJlysses published by “La Maison des Amis de
Livres” in 1929. Having lived in France for sevengars and
translated many books from French, it is only retthrat Vidal Jové
should have turned to Morel's text to prepare Hhianglation.
Moreover, the quality of this first French editibas been recognized
for many years. It was made with the assistan@udrt Gilbert and,
as can be read on the title page, it was reviewedhb famous
French critic and novelist Valery Larbaud, in cbthgation with the
author himself. It is widely known that Joyce, whas living in
Paris at that time and was totally fluent in Frenghs often involved
in discussions on details of the translation. Tidathy it became the
so-called “authorized” version, which was sometimeed by editors
or translators into other languages when they mabdl@ms with the
English text? Therefore, Vidal Jové was using a reliable source.
Furthermore, in an attempt to ensure the accumadycansistency of
the translation, he regularly sent his work to Bnglto be revised by
his daughter Assumpci6 and his son-in-law, Geoayae$ Gordon
Cheyne. These are the names that appear on tle icaver of the
manuscript as Doctora A. F. Cheyne and G. J. Gy@heAt that
time, Assumpcié worked as a psychiatric speciatisEngland and
collaborated in some of her husband’'s academic aamdes:®
George Cheyne (1916-1990), a Hispanist at Newcéastigersity,
was then writing a doctoral dissertation on the nBga economist
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and reformer Joaquin Costa, published in 1972 utidertitle A
Bibliographical Study of the Writings of JoaquinsBn 1846-1911*
During the revision process, as Assumpcio confirtmsy compared
the Catalan text with the English version and, tves some
translation problems, they turned to Stuart Gilbefames Joyce’s
Ulysses: A Stud@930).

Therefore, it seems that appropriate conditionsewire place
for this translation team to produce a good versiddlysses On the
one hand, Vidal Jové was himself a creative watsd a critic, who
also had extensive experience in translating a watesty of books
from both French and Catalan. On the other hane,téxt was
revised by an English professor, specialized im&balanguage and
literature, and fluent in Catalan, with the colledd@mn of his wife,
who had an excellent knowledge of English, and whowmother
tongue was Catalan. In addition, they relied on dleistance of
Stuart Gilbert's study, one of the first books awyck that most
helped readers to understddlysses |t is not my intention to assess
the merits of Vidal Jové's translation, but | woudnply like to
draw attention to the way he tackled one of the ymaums in the
novel, Lenehan’s famous Rose of Castille riddlethe “Aeolus”
episode:

— But my riddle! he said. What opera is like awaiy
line?

— Opera? Mr O’'Madden Burke’s sphinx face reriddled.

Lenehan announced gladly:

— The Rose of CastilléSee the wheeze? Rows of cast
steel. Gee!ly 135)°

Here Joyce uses clever wordplay based on the sityiteetween the
title of the opera by the Irish composer Michaelllfin Balfe, The
Rose of Castillg1857), and its homophone “rows of cast steel,”
which is reminiscent of a railway line. This riddiene of the many
harmonic variations that Joyce introducesUlysses will appear
again in episodes 14 and 15. In the “Circe” episitde Leopold
Bloom who adapts it, adding a reference to his "witgrthplace:
“What railway opera is like a tramline in Gibrakalhe Rows of
Casteele” U 463). There are also several allusions to a rdse o
Castile in episodes 11 and 12, which can be adsdda the Spanish
origin of Molly Bloom. Morel's French translationf d.enehan’s
riddle keeps the wordplay, although he sacrifitesreference to the
rose. Lenehan asks: “Quel est I'opéra qui ressexnhiee filature?”
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And the answer is:L“Etoile du Nord Vous y étes? Les Toiles du
Nord.”® In this way, the riddle works, since the railwiayel has been
replaced by the spinning mills, “les toiles du nbrdnd Balfe’s
opera becomes Giacomo Meyerbeer&toile du Nord (1854).
When dealing with the other variations of the reddth the novel,
Morel is quite careful and continues to use theermice to
Meyerbeer’'s opera. However, the other echoes ofdbe of Castile
are translated simply as “rose de Castille,” thosing their
connection with Lenehan’s — now different — riddidal Jové
provides a similar solution, that is to say, hentans the playful
effect of the riddle by changing the question ahd title of the
opera: “Quina és la opera que s’'assembla amb omvig@ [...]La
Dama de les Camélieperqué un_tram via té la Dama de les
Camelies Tram via t& (193)}" This time the pun works through the
similarity of Guiseppe Verdi's operba Traviata and the novel it
was based on, Alexandre Dumag’a Dame aux caméliast is a
witty option, which is even closer to the Englistrsion because of
the allusion to the railway line and the referemgea flower, the
camellia. Of course, the same riddle also app@aepisodes 14 and
15, and the allusions to the rose of Castile aestated simply as
“rosa de Castella.”

If we look at the translations of this passageha other
versions to which the Spanish reader has traditiohad access, we
can see that Vidal Jove’s option is among the findghilst José
Maria Valvede decides to translate the riddle ditgrand leave the
two terms of the pun in English, José Salas Subgatoves all
reference to the opera and creates a new riddtastmmsed on the
word “hotel”: “¢Cual es el pais que tiene mas hstel[...] Suiza:
¢No se dan cuenta? La patria de Guillermo-hotdig fnost recent
translation by Francisco Garcia Tortosa and M2 d.ufenegas is
perhaps the one that best preserves all the cdiorsaof the
harmonic: “¢Qué Opera es como un arbol florido? La]rosa de
Castilla. ¢Ven el truco? Rosa de cas tilia.” They prefekdep the
opera title used by Joyce and link it with two werithat, though
somewhat rare in everyday language, keep the hoomipliexture:
“cas,” a tree from Costa Rica, and “tilia” (alsdled “tilo”), another
tree with white scented flowet.Joaquim Mallafré’s Catalan
translation also seems adequate: “Quina opera degaés lluny?
[...] La rosa de CastellaHi veieu la gracia? L'arrosa de Castella.”
The reference to the opera is included in the eiddhd the question
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about which one has a longer range, when watetargg allows an
answer similar to the one in the English text, eprall the
connotations associated with the words “flower” &@estile.”

After Vidal Jové sent the last section of his $lation to the
publisher in September 1966, the text had to goutjin another
formality before going to the printing press — ayeémportant
formality indeed. At that time the Franco regimempelled all
publishers and booksellers to submit an applicafbwrapproval to
the censorship office. Since the establishmentre$gplaws in 1938,
a strict censorship system determined what was|manapolitically
correct in Spait? Consequently, on 7 March 1967, an agent from
AHR, José L. Hermosa Ridruejo, applied for permoisgio publish
Vidal Jové’s Catalan translation in the series “&erenca.”® For
every book, the censorship office opened a filecwhgenerally
contained the application form, a copy of the (gsually the galley
proof of the book or the original version of thettéhat was to be
translated), and one or several reports writtenti®y censors, in
which they justified their decision whether thetteight be printed,
was banned or could be published with some “aitaraf’
Fortunately, the file on Vidal Jové’s translatioregerves these three
interesting components.

The application form submitted by AHR provides som
useful information. Together with the name of thuthar, title, and
language in which the book was to be publishedlighdrs also had
to fill in details relating to the edition. We Ieathat Joyce’s Catalan
Ulysseswould have a print run of 1,000 copies, which wsas a
large amount for the time. It seems that Alfredarieo did not
expect to sell many copies of the book. “Renaixémges planned as
a deluxe edition, with pages in a larger formax@Dcm) than those
of a regular edition, and bound in leather forfite appearancé.
What is more, the publisher states in the apptcatorm that each
book will be sold at a price of 400 pesetas. Agdis difficult to
know exactly the purchasing power of money in Sgaithe end of
the 1960s, but it seems that 400 pesetas mustiesmrequite a lot of
money. If we compare it with the prices of othepkm® at the time,
the difference is considerable. The table belowwshcssome
information found in other censorship files in winicontemporary
prices of books range from the 50 pesetas for WAHKilbps to 150
pesetas for LessingBhe Grass is Singing
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Book Publisher Y ear Print Price
Run
Well's Kipps Plaza & Janés 1964 3,00( 50 pis.

Lawrence’sThe
Captain’s DollandA Plaza & Janés 1969 3,00( 50 pis.
Modern Lover
Stoker’'sDracula Ferma 1968 4,000 60 pts.
Woolf's A Room of Seix Barral | 1967| 4,000 125 pts.
One’s Own
Lessing’sThe Grass is
Singing

Seix Barral 1968 4,000]| 150 pts.

As mentioned above, the censorship file also thesuthe
four typed volumes of the Catalaslysses with a short prologue
about Joyce, which the censor examined. It is drtheotwo copies
of the manuscript Vidal Jové sent to AHR the prasigear. No
marks or crossings-out in red pen can be seenepabes. The file
also includes the censor’s report, which is positand grants the
permission necessary for the publication of thekbdm justify his
decision, the censor refers to a previous favoeréild from 1962,
which authorized a Spanish editionUifyssesequested by Editorial
Planet&? That earlier censor had written the following repo

With truly incomprehensible fragments, James Jayce’
Ulysses has pages regarded as already classitebgryi
critics, within the new lines of expression chagaistic of
our century. It is true that in some passagesndelrs.
Bloom’'s final monologue, there are very crude
descriptions; but they are not written out of any
pornographic urge, and neither are the irrevereligious
comments of some characters proselytising in taxke.
things considered, we have here a work publishedlyne
half a century ago, which, if in its time was shiogk is
now considered a literary curiosity rather tharoarse of
scandal, of interest only to a minority becauseisit
difficult to read. Therefore | consider that IT MABE
PUBLISHED?®

Taking into account this antecedent, the censorsfiipe gave the
green light and sent the good news to AHR on 15cha©967, just a
week after the application had arrived. Some litereritics and
intellectuals in general who have stressed Franepeessive policy
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towards Catalan culture and language might be isegbto learn that
Vidal Jové's was not banned for being written intalan. In fact,
neither the publisher, nor the translator, nordiesor brought up the
subject at all. It seems that, contrary to wideag@rbelief, writing
and publishing books in Catalan was not an issueramco’s Spain
of the 1960s. There is no doubt that the publisAdredo Herrero,
was very aware of that, since the other volumei®f‘Renaixenca”
series — the Catalan translation of Boccacdi®sameron- had also
been authorised by the censorship board four yesteer, in 1963.
On that occasion, although the censor’s report omoee alluded to
the immorality and anticlericalism that pervadeshaf Boccaccio’s
tales, the permission was granted because it wgot& that belongs
to world literature, it has already been authorize@astilian and it
is a classic Catalan versioff.Vidal Jové’sUlisseswas not a classic
Catalan version, but it also went through the ffiltdf Spanish
censorship, as did many other Catalan translatbisnglish novels
at that time, such as Orwell&nimal Farm(in 1964) andNineteen
Eighty-Four(in 1965), as well JoyceRetrat de I'artista adolescent
published by Vergara in 1967.

Perhaps more surprising than allowing a Catélyyssesis
the fact that Franco’s censors did not remove tlegedly immoral
passages (adulterous affairs, overt referencesomoichtion and
masturbation, etc.), the severe attacks on mentfetise Catholic
Church or the bawdy language, as well as the temfated to
anatomy or to bodily functions. In a regime thapmorted the
political right and the traditional values of that@olic Church, the
Spanish censors were considered the guardianseoimtbrals of
society, and usually suppressed or changed anycptibh that was
thought to be subversive or included “improper” coemts about
morality, the Church, or the principles of the ragi We understand
the explanation given by the censor in 1962, asrdsyJoyce’s
glowing reputation, lack of pornographic intention proselytism,
but it would be logical to expect at least somes duwtm the text or
alterations, as censors had done that very sameayehthe year
after with Joyce’sPortrait, when some remarks about the Catholic
religion were to be removed, even though “theyrareparticularly
defended or held as a guiding principfé.However, no cuts or
alterations were suggested by the censor who exahYidal Jové’'s
translation of Ulysses One might wonder whether the Catalan
translation of those “crude descriptions” and “eeent religious
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comments” had been smoothed out. That is to saypjdsa case of
self-censorship?

A look at Vidal Jové’s rendering of the “Penelopgdisode,
most notorious for Molly’s coarse language and abxtankness,
reveals that the translation of the possible coetrgial passages has
been made with precision and as close to the @aligis possible;
omissions, even of single words, are infrequentl Kolly’s
thoughts, memories and fantasies about sexual atergy be it with
Blazes Boylan, Lieutenant Mulvey, Stephen Dedalusher own
husband, are rendered accurately. To illustratetrtita of this, we
might consider, for example, how Vidal Jové tratedathe lines in
which Molly recalls her orgasmic moments with Bayla

[...] ai Senyor tinc ganes d’estirar-me m’agradayie ell
fos aqui o qualsevol altre per deixar-me anar gaisom-
hi altre cop que sento com un foc que em cremalipé&e

si almenys pogués somiar-ho com quan ell em fésapas
la segona vegada fent-me pessigolles per darrebaeam
dit que vaig estar gairebé cinc minuts gaudint jerddo
amb les cames i després el vaig tenir d’apret&eaiyor
tenia ganes de cridar i dir tota mena de coses fie¢rda o
gualsevol cosa [...] (1043)

[...] O Lord I must stretch myself | wished he waséeher
somebody to let myself go with and come again tiiat |

feel all fire inside me or if | could dream it whéae made
me spend the 2nd time tickling me behind with mgér |

was coming for about 5 minutes with my legs roumd h
had to hug him after O Lord | wanted to shout duserts

of things fuck or shit or anything at all [...)(675)

The Catalan text does not hide or dissimulate Nolgdulterous
pleasure, which is expressed in a most direct nratmess sexually
charged passages in novels by H. G. Wells, D. kréace, George
Orwell or Doris Lessing, to mention just a few arth) had often
made Spanish censors frown and cross out wordslaBim they

often reacted when they found critical commentsuabiee Church or
religious beliefs, but they did not mark Molly’'s csdegious

memories of a confession she once made to a pribst youth. She
challenges Father Corrigan’s authority and wonddng she must
confess to a priest when she had “already confegstd God.”
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Molly also mocks the behaviour of the priest, whsksafor details
about her sexual conduct. She even fantasizes aboirtg a sexual
encounter with him, implying that priests often @asexual
relationships with married women, when clericalilmty is a
requirement in the Catholic Church. Once againaVvitbvé reflects
all these details very clearly:

no m'agrada confessar-me’n quan anava amb el Pare
Corrigan ell em va tocar pare qué hi ha de mal sioeféu

on i li vaig dir com una bajaneta a la vora del &arero

en quin lloc de la seva persona filla meva més amena
cama per darrera amunt si més aviat més enlair®rall
t'asseus si oh Senyor perqué no deia al cul diresté i
acabar d'una vegada aixd0 qué tenia que veure amb la
glestio i ho feres no recordo en la forma que digoé
pare i sempre penso en el pare de veres i pergig vo
saber-ho si jo ja ho havia confessat a Déu [..dgmdaria

gque un m'abracés amb les seves vestimentes i l'olor
d’encens que els hi surt com el papa a més ambpsgila

no hi ha perill si una és casada ell té d’anardlerta per

ell mateix després fa una donacié a S.S. el papa o
peniténcia [...] (1012-13)

[...] I hate that confession when | used to go tohErat
Corrigan he touched me father and what harm if ide d
where and | said on the canal bank like a fool but
whereabouts on your person my child on the legrakhi
high up was it yes rather high up was it where gdu
down yes O Lord couldnt he say bottom right out and
have done with it what has that got to do withrit alid
you whatever way he put it | forget no father aradways
think of the real father what did he want to knaw fhen

| already confessed it to God [...] Id like to be eaded

by one in his vestments and the smell of incen$diaf

like the pope besides theres no danger with a tpifies
youre married hes too careful about himself theve gi
something to H H the pope for a penance [U.p62)

It is true that Vidal Jové sometimes modulates ititensity of
Molly’s curse words and crude language. At the teigig of the
monologue, Molly refers to the woman Leopold mighve picked
up somewhere as a “bitch,” whereas Vidal Jové pseffe use the
word “mala bestieta” (bad persdfi)A few lines later, Mary Driscoll
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is called a “slut,” which Vidal Jové translates ‘dsuta” (dirty).
Likewise, words like “spunk” and “piss” become “esma” (sperm)
and “orinar” (urinate), whilst the sexual term “ceinis softened
down to some euphemisms, such as “gosar” (enj@}).esta llest”
(he’s finished), “ho deu haver fet” (he must hawnel it), “deixar-
me anar” (let me go), etc. However, at other tidetal Jové does
not shy away from bawdy language and makes usessfdgreeable
expressions, such as “puta bruta” (dirty bitchgt"gfart), “merda”
(shit), “tetes” (titties) and “xiulet” (cock). Alin all, it seems that a
faithful version of Joyce'dJlysseswas authorised by the Spanish
censorship office.

Turning back to the history, we observe that 68 ¥idal
Jové began to worry about the fate of his work wherdid not see
his Ulyssesin the bookshops and had no news from the publisher
The novel had been authorised by the censorshipdboaMarch
1967, but over a year later there was no signpitblication. In
October 1968 he wrote to his friend Tomas Garddarivet, a poet
and a lawyer who lived in Barcelona, to ask him some helpful
advice about how to proceed in this case. VidaléJasanted to
recover his manuscript from AHR and see it printedhis reply
dated 28 October 1968, Tomas Garcés suggestechdiralinew
publishing house that might be interested in thi@alda translation of
Ulyssesand willing to pay the sum of money Vidal Jové had
received for his work, so that he could returnrimney to AHR and
convince Alfredo Herrero to give him back the mamipg. Vidal
Jové tried his luck with the publishing house A#arEditorial, for
whom he was translating the chivalric romafi@ent lo blang but
they would only be interested in a Spanish traisiabf Joyce’s
novel, not a Catalan version. Eventually, despiteenattempts, no
publisher was found, and Vidal Jové’s outstandirayknnever saw
the light.

In his first letter to Tomas Garcés on 16 Octdl#48, Vidal
Jové mentions a significant detail that deservémnaon. He says
that his Catalan edition dflysseswould include an introduction
written by Camilo José Cela, the famous Spanisteligivand Nobel
Prize winner for literature in 1989. In order to rifee this
information, | visited the Camilo José Cela Fouiatain Iria Flavia,
A Corufa. They kindly gave me access to the wadter
correspondence, which includes over 70,000 lettensl with the
help of the librarian, | could confirm that ther@asvno prologue on
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Joyce in their archive. On the other hand, | didifa reference to
some correspondence between Alfredo Herrero and. Eglwever,

the documents were not there, although a note lvesmsss to the
existence of one or several letters between thdighglp and the
writer. That was no significant breakthrough, sireel968 Cela
translated for AHR the booka novela de Adan y Eydy Jean
Effel.?” Therefore, it is only natural that some lettersuti have

been exchanged between the two. Unfortunately,ve h#ot been
able to confirm Cela’s collaboration in the Cataladition of

Ulysses

Despite its gaps, the data found give a good gEctd the
translation enterprise undertaken and carried goci@nclusion by
Vidal Jové. Although this first Catalan translatisras not made
from the original English text, but rather from M6s French
version, it seems that our anonymous translatoh#ndollaborators,
Assumpci6 Vidal and George Cheyne, were able talyme a fine
and accurate version aflyssesin just seven months. Although it is
interesting to learn that Franco’s repressive regiid not put up
any obstacles to the publication of the novel dudts being in
Catalan, it is perhaps more surprising that thenBpacensors
authorised the whole text without any cut or alieraof allegedly
immoral or irreverent passages. The close affinitthe publisher to
the regime and the existence of a previous Spagtdion with a
favourable report from the censorship office surebntributed to
this positive outcome. Finally, if the censorshgatd did not ban it,
there remains the question of why this Catdliysseswas never
published. It is not easy to provide a conclusimeveer. Vidal Jové
and his family never discovered the reason eitRarther research
on the publishing house might shed some light enntlystery, but
no additional information about Alfredo Herrero Haesen found for
the time being.

Nevertheless, in the letter Tomas Garcés wrotédal Jové
in October 1968, the lawyer points to the posdilencial problems
of AHR: “I think that to speak to Mr H. now is toaste your time, if
he has no money to publish the book and you canffet him
compensation for what he paid ydii.No doubt, 1,000 copies of this
deluxe edition would have cost a considerable amofimoney, to
which copyright fees would have been added. Alfrdderrero
perhaps had second thoughts about investing thaeynon a book
that was considered, as the censor put it, “aaliyecuriosity [...] of
interest only to a minority because it is diffictdtread.” In addition,
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the volume’s being in Catalan would have reduced 1960s
readership even more. Whatever the reasons, itpisyahat Vidal

Jové’s translation was not published. The recepifaloyce in Spain
would have been very different, and Vidal Jové widuhve received
the recognition he deserves. This article is aitélto his work, and |
hope it will contribute to the rescuing of his tstation from

oblivion.

Notes

! The research leading to the publication of thisagswas
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no té quartos per editar el llibre i tu no li poferir de rescabalar-lo del que
va pagar-te.”

69



