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Variations on the quincunx in “Grace”

JOSE M@ TEJEDOR

Abstract

Among the many mysteries that the silences in Jsy@eblinershide, the
reference to M’'Coy’s joke on the quincunx in “Graée one which has
eluded critical response because of its cryptieregfce. The essay to
follow builds on the assumption that the presericth® quincunx in the
story opens up a network of relationships with epts and ideas
belonging to a long, but in Joyce’s Dublin necegsaidden, unorthodox
tradition of knowledge and religion, ranging frolretPythagorean to the
Kabbalistic and Jewish. Neither the financial ndne t religious
communities in Catholic Dublin dare accept theipetdence on the
Jewish community and, as a consequence, hypodnigyery, deceit and
fraud seem to be allowed at all levels to maintha power status of the
Irish Catholic culture.

Years before Corinna del Greco Lobner wrote heficlar “Quincunxial

Sherlockholmesing in ‘Grace,” | had wondered, likany other readers had surely done
before me, about the meaning and function of tmange assembly of some of the
characters in “Grace” in the shape of a quincungl Greco quotes Umberto Eco to
provide her “abductions” with a theoretical stagtipoint and suggests a game “to
demonstrate that an uninformed, ‘sensitive reacin’ turnignorantiato profit by relying
on clues significant enough to lead to further asdgmn. The sign thus obtained will also
afford glimpses into Joyce’s system of misinforroatio force the reader’s attention to a
closer examination of textual clues” (Greco 445¢r ldurpose, she explains, is to discern
and trace “textual clues ec(h)oing Umberto’s invata to discover virgin paths in the
plurabilities of the fabula” (Greco 446).
Of course, she mentions the links in “Grace” to Bheine Comedybut these seem to be
“hardly the stuff conjectures are made on” (Gredd@)4 Yet, it is hard for any reader,
except perhaps the newcomer to Joyce, to ignottethieastructure of “Grace” has been
assumed to correspond to that described by Stasidlayce ifMy Brother's Keeper

‘Grace’ is, so far as | am aware, the first instanf the use of a pattern in my
brother's work. It is a simple pattern not new anot requiring any great
hermeneutical acumen to discover —inferno, purgatgaradiso. Mr. Kernan’s
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fall down the steps of the lavatory is his descemd hell, the sickroom is
purgatory, and the Church in which he and his @gefisten to the sermon is
paradise at last. In ‘Grace’ the pattern is irolhwaigh a touch of suppressed anger. .
.. (228)

Most readers cannot as of today ignore the comialeles of allegorical religious
relationships that have been built on this assumpthe most famous of which is no doubt
the one Robert Boyle’s offered in his 1969 “Swiftidllegory and Dantean Parody in
Joyce’s ‘Grace.” Whether Joyce meant such a wateging structure to evidence his
rejection of the Catholic Church can be effectivaigued although | will leave the irony in
such a pattern for the reader to determine. As/émaintained elsewhere, what the story
evidences is a set of protocols —at the pub, atkman’s and at the church— that
resemble ritual and that seem to hide legal “digpos” and social and economic debts
rather than spiritual ones to the divinity (andhagrs not only within the pale of the
Catholic Churchf.

Del Greco, knowing this and much more quite wedintinues with her detective-
like quest for clues, realizes the repetitive pneseof the number 2, and wonders whether
it is only a trick to make the reader think thas¢ tivo gentlemen who help Mr Kernan in
the lavatory are the same as those with whom hedspie night drinking. She then poses
a series of questions that her “Sherlockhomesimgschot seem to answer: do the people
in the pub really overlook who the two gentlemenhia lavatory were? Or did they “find it
expedient to be silent”? Why are those in the pobbile to help the unfortunate Mr
Kernan? Why cannot even the Constable help? Pedwps of the questions cannot be
answered because del Greco assumes, for examgiéMihPower had been in the pub all
along” (448), while there is no evidence of thislawhether we believe a narrator that
continuously tries to exonerate his male charaabersot —“Mr Power was careful to
explain to her that he was not responsible, thalhdt come on the scene by the merest
accident” D 155—, he might well have entered the place on se#iagthere was a little
crowd gathering outside the window. His silenceasily explained not because he likes to
plot but rather because the crusade he undertakledis friend will —hopefully— result
in returning Mr Kernan to the Catholic debit systand out of the Jewish one. After all,
Mr Kernan’s debts may have been the cause of Hisriahe floor of the lavatories, since
there is a possibility that Harford and one of é¢nisnies might have pushed him down the

stairs to encourage him to pay back the debt intidue® And do not forget that Mr Power

58



JOSE M2 TEJEDOR CABRERA

iIs another creditor of the Kernans, at least foatdrs Kernan calls “many small, but
opportune loans.”0 155)

Del Greco tries to solve the problem by assumirgruncated quincunx” in the
arrangement of the five friends at St Francis XaueUpper Gardiner Street: a 2+1+2
placement. She still sticks to her number 2 prilegip number, she says, that “shadows”
Mr Kernan (448), and she truncates the quincunxihds it insufficient to “keep the plot
moving” (449) and in need of the number 1, arouridctv another number 2 needs to
pivot. She then states: “the quincunx gained cotiguieat the end of the story . . . by an
act of verbal incarnation” (449). | find that defggo’s text raises as many questions as
Joyce’s story, to wit: in fiction, | understand,yéimng that is bound to gain completion
does so by means of an “act of verbal incarnatiom&ddition, why does she truncate the
quincunx, only to find a few lines later that swcdivision needs a reconstruction? What is
the “numerical mission” that the quincunx has ‘iliétl,” as she sees it? And what is the
“dynamic role played by the number 2” (449)? Whywd we add gentlemen to curate
and minutes to get a 2+1+2 arrangement (a nondtad@uincunx in any case)?

Three years after del Greco’s article (in 1994rrard Benstock, in hidarrative
Con/Texts in “Dublinerg supported the idea that it was the number fbat 0oyce used
and played with throughout the whole collectionagdegical consequence of his use of the
gnomon as a narrative technique that removes magyafes” and fourfold formations
from the major narratives that “reflect . . . thiesance of climactic instances, deleted
resolution of plot, inconclusive closures, inexagerlays of perception on the part of the
participants, [and] insufficient information ababem” (Benstock 56). He therefore reads
the quincunx as “the only way that five can confaova quadrilateral shape” and qualifies
M'Coy as “of course the odd man out” (Benstock 98¢nstock does not assign special
significance to the Pythagorical meaning of the benfour! The presence and recurrence
of the number five in the story, however, as | hepshow, adds to Benstock’s number
four. At the very least, within the ironic systefm‘@race” it would not have been difficult
to interpret the presence of the quincunx as aticrypke on the fourfold and enigmatic
parallelogram-gnomonic pattern that is certainlyatk in all the stories.

| do not promise any definite answer to any of tugestions posed above,
especially because my method does not essentiffilty fiom del Greco’s (although rather
than a Sherlockhomesing game, the metaphor desgnibine would be that of scratching
a surface or one of pulling a long thread to reaathing but the cylinder of the roll) and |

do agree with her in her conclusion: in Joyce'dde#he shortest distance between two
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points” (O 158) is hardly ever the straight line. Joyce’sytaith, like the ancient one in
Crete built by Daedalus in the shape of a quincisirjeant to deceive. Furthermore, one
must always be ready to become “the victim of a’p{® 157) by some inconsiderate
narrator, which in this case, as in many beforegater “Eveline,” for instance) is able to
offer through art and rhetoric the perfect exparagmeconstruction of the event suffered
by the protagonist. In this respect, as Margot Ndorilliantly argues, “Grace” exposes the
failure of “stylistic grace,” both Kernan’s in hisoncern with clothes and pompous
language and the narrator’s in his graceful atteim@xonerate the protagonist (197-215).
Yet, | invite the reader to peruse the same evieedel Greco was looking at under a
different perspective, a more visual or graphiga,af you like, as the final arrangement
of the five good Christians attending the retiremenorder to balance their “spiritual
accounts” is not hard to imagine after the follogvarepiction:

In one of the benches near the pulpit sat Mr Cugivam and Mr Kernan. In the
bench behind sat Mr M’Coy alone: and in the benehirfd him sat Mr Power and
Mr Fogarty. Mr M'Coy had tried unsuccessfully todi a place in the bench with
the others and, when the party had settled dowherform of a quincunx, he had
tried unsuccessfully to make comic remarks. Asdhesd not been well received
he had desistedD(172)

That the arrangement is catalogued as a quincunatisurprising, were it not for the fact
that the word itself is a little exotic yet perfigcappropriate —although the narrators in
Dublinersreveal to the reader their taste for this typevofd from the very first of the
stories. Nonetheless, this is no explanation ferdisposition, and the reader has no clue as
to whether M’Coy’s comic remarks were on the qumcwor not. Let us recall that a
quincunx is the arrangement of any five objectshsd four are placed at the corners of a
square or rectangle and one at the centre (ortfivgs that resemble such a disposition)
and that in astrology a quincunx is the arrangeroéptanets at a distance of five zodiacal
signs or 150 degrees, and that it signifies andimnct.” The colourful floor of the Jesuit
Church of St Francis Xavier, the third settingtloe action of the story, contains more than

one quincunx.
Variation 1

As any protocol demands the exact dispositiomdividuals in space (because of
rank, authority or relevance), the protocol —oualt— taking place inside the church

suggests that the spatial distribution of the aldes in the form of a quincunx may confer
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on them some special meaning. Of course, otherildigbns in the story may in turn
become significant. “Grace” opens with one thatinel® me, rather than of a descent into
Hell (which no doubt the lower setting of this filmage of the triptych also justifies), of a
descent from the cross in any of the many versioreur Western culture, such as “The
Descent from the Cross” by Fra Angelico, or thogeAmbrosius Francken, Nicolas
Poussin, Peter Paul Rubens, the exquisite oneeirRthal Monestir de Santes Creus in
Aiguamurcia, Tarragona, or even the “Pieta” by loa@ Lotto. Consider the opening
passage in which perhaps part of the irony liethénfact that the two men unsuccessfully
try to lift Mr Kernan from Hell, rather than brilgm down into it:

Two gentlemen who were in the lavatory at the tirfe to lift him up: but he was

guite helpless. He lay curled up at the foot ofdteérs down which he had fallen.
They succeeded in turning him over. His hat hatkdoa few yards away and his
clothes were smeared with the filth and ooze ofifit on which he had lain, face
downwards. His eyes were closed and he breathddavgrunting noise. A thin

stream of blood trickled from the corner of his ritoyD 150)

The picture of the three men as described is clasemy of those pictures mentioned
above than to Dante'ferna The small thread of blood from Mr Kernan’s moutiay
not exactly correspond to Christ’s from his sidat, Gifford in Joyce Annotatedceminds us
that the quincunx is “associated to the pattertheffive wounds which Jesus received on
the cross” (109).

The second paragraph of the story takes us slighthy from religious concerns,
but its iconography is shared both by the Cathdiigion and other unorthodox beliefs. It
shows us Mr Kernan upstairs in the bar, lying o& floor and surrounded by a circle of
curious onlookers. The visual disposition of tharecters in this scene reminds me of
Dante’s mystic rose in hiBaradiso(at least of the most popular of its representatidoy
Gustav Dore) rather than of the circles of hmderno, perhaps simply because the
protagonist signals a focal centre, or becauseistcentre there is a “dark medal of blood”
(D 143) and the elastic ring of onlookers is mentibfaur times (the five circles adding a
new quincunx). The image, in addition, does ndedivery much from that of the rose of
the Rosicrucians.The scene develops to include, at a first momtet,curate and the
constable within the circle, the young man in theliag suit and a Mr Power: five
characters within a circle that make up the firgtnqunx in the discourse. It is also
tempting to see this as a quincunx within a mandalageometrical model that is a
metaphysical and symbolic representation of thenossor, in other words, a microcosmic
representation of the universe from a human petisigg¢c Obviously, the centre of the
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mandala is what gathers attention, since all rgmtasions are radial. That any reader with
the quincunx in mind establishes connections withupes is only natural, since the base,
horizon and lines of distance of classical perspectan easily be described as a

rhomboidal intersection or decussation.

Variation 2

The quincunx is also related to the social stafube characters in the story. There
Is, for instance, an earlier quincunx in the sttrgt might explain why Mr Kernan has
been bereft of his friends in the lavatories. Itnist difficult to visualize the five-dot
arrangement at the beginnings, ends and intergeptimt in the social trajectories of Mr
Power and Mr Kernan as one more “crossing”: “The @frhis [Mr. Power’s] social rise
intersected the arc of his friend’s [Mr Kernan's€lctine” (D 154). Without social prestige,
there are no friends in the Dublin of the storyd gerhaps that is why the anonymous
character in the cycling suit becomes so relevaig.widely agreed that his role as a good
Samaritan separates him from the other charagtdareistory (and Dublin?), but it has not
been mentioned that the iconography of this biblpsssage insistently includes one or
several Jews who abandon the scene after havingddany help to the unlucky traveller.
Seen in this light, the presence of the cyclishhgints the absence of those characters that
should have helped the unorthodox (because h@&istastant-born Catholic) Mr Kernan,
rather than guarantee any real salvation sincer aft, all he does is demand some more
alcohol to add to Mr Kernan’s already saturatedybdids Mr Power who takes him home
and worries about his physical and spiritual weliAg.

Although one must be cautious when assuming thadéwish sounding name
automatically meant the figure was Jewish” (Nad&b)]l one of those missing friends of
his drinking bouts, Mr Kernan lets us know laterHarford, a money-lender who is well-
known for his usury as an lIrish-Jew, although taddewith him, the narrator comically
emphasizes, “he had never embraced more thanwhghlethical code’@ 159). This Mr
Harford is a partner of Mr Goldberg, who works foe “Liffey Loan Bank” D 159), with
a clearly Jewish last name, and is short and itahdg thus one of the stereotypes of the
wealthy European Jew through the apparent assowiati his name with money. Mr
Kernan’s Catholic friends would prefer the loansstay in Irish Catholic rather than in

Jewish hands. Yet, in a further turn of the scréhe, least Jewish of all the names, that of
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Mr Power, coincides with one of Joyce’s Jewishrdg in Dublin, John Wyse Power, a
clerk at theEvening Telegraph

Variation 3

Visual arrangements seem to work in the same tthreas numbers in “Grace.” If
numerology is conspicuously used in bolllyssesand the/NVake,as has been demonstrated
by many (Guy Davenport, Clive Hart, Sheldon Briyit)might not be completely foreign
to the earlier work, the more so if “Joyce’s awasnof Jewish life,” as Nadel argues,
“began in his youth” (188). While Benstock, as athg mentioned, finds the number four
significant inDubliners Joyce associates another character’s fall, BleamUlysses to
the “golden number 5" 17.97-98). The golden number is a Pythagoreanagptiop and
also a method that the Catholic Church used as ansn® calculate the exact date of
Easter Sunday, which determines the rest “of tegical calendar of the Christian year . .
. [in] an elaborate effort to avoid the coincidermfeEaster and the Jewish Passover”
(Gifford NU 568). Bloom’s fall is linked to Kernan’s through @mplex web of
associations with the unorthodox Pythagorean toadiand the competing religious and
other ways of life of Christianism and Judaism. tharacters in “Grace,” not only those
in the second scene in Kernan’s room but also Fd®ledon in the last one, ironically
claim knowledge of a Catholic tradition and authothey insistently and, occasionally
even funnily, make mistakes about. It is the rhetdisguising this faulty knowledge that
signals the narrator’'s consciousness of an ovéieedded style as a defrauding pretence of
grace. One is even tempted to argue that the digposf the “two gentlemen” that opens
the first scene of the story and the accumulatibthe same word (“gentlemen”) in the
opening paragraph of the last scene at the chwitti bp a sort of chiasmus, a rhetorical
guincunx that places apart those who are non-Jewliough they might belong to the
clan (“gentle” and “gentile” share the same Latoot), because, after all, all these
gentlemen do not seem to belong to the narratetigious community or to commune
with him in any way. In other words, the chiasmuggests that the two men in the
lavatory, although not necessarily the Jewish toesliof Mr Kernan, belong to the loan
and debt system under the control of Jewish mondegies. The joke may lie in Joyce’s
consciousness of the misunderstanding of Jews dyrish, epitomized in the anecdote
Edward Ralph Lipsett included in his “Jews in Irela of 1906 and that Nadel quotes as

63



VARIATIONS ON THE QUINCUNX IN “GRACE”

follows: “an Irishman doing business with a Jewsblopkeeper . . . interrupts to ask him if
he is a ‘Protestant Jew or a Catholic Jew” (N&kfi8).

Nadel records the possible parallels that Joyaaddetween himself and the Jews
and his sympathy for them thereafter (see espgdaHl78), particularly as involving self-
exile, an obsession for the written word, and ke areative method:

in Dujardin’s reading of Jewish history¥lie Source of the Christian Tradition, a
Critical History of Ancient Judaisinhe [Joyce] found not only a structure of
historical precedent of borrowing and absorptiohdliterary form suitable to his
current efforts at writing. ‘A new work’, Dujardiexplained, ‘needed the authority
of an older work; the work of a contemporary hadaoorow the authority of some
venerable name’ (122). . . . Joyce found in théohysof the Jews confirmation of
his own personal experiences with Jews and a vidgétary technique. (Nadel 81)

Joyce’s scrupulous attention to words may thenwaltdher games. Talking about the
phlegm that comes to his throat, Kernan feels & ifwanted to retch off’"[§ 150), and
M'Coy answers: “Yes, that’s the thoraxD (151). Mr Kernan feels bad when instead of
alcohol he gets phlegm, which for alchemy is onéheffive principles of matter equated
to distilled water. Of course, phlegm is also muyarsd M'Coy’s answer takes us away
from all the intellectual impropriety that can lwaihd in the conversation of the others into
the exactness of the medical term. Yet, the pratisf the word is misplaced if “retching
off” comes from the stomach, and it hides anothesteading arrangement, since “thorax”
also spells out a “torah” plus an “x” or a quincuithat the written Torah goes along with
the number five is almost taken for granted simée contained in the Pentateuch, the first
five books of the Biblé. The choice ofthorax for chestmay not signal an innocent
inadequacy, since all the characters in the stoey raligiously adrift, either null or
ambiguous or incapable. No matter how wise or bthet discussions about popes and
mottos, no matter how hard they try to turn Kerivén a “God-fearing Roman Catholic”
(D 170), there is in this story a whole world of Jed&abbalistic and Pagan doctrine that
the Irish Catholic Church would classify as sataBwen M’Coy’s shaking of his head and
his not-so-innocent “double intentionD(159) question the highly praised greatness of
Leo XIII.

Nadel believes that

not only do Joyce'’s later texts physically and @ptoally embody the Talmud, but
his entire perception of the text is Rabbinic. Moty does he share the general
Rabbinic belief in the meaningfulness of every vhwetter and word, each
element subject to interference and interpretatbon,Joyce applies such specific
Rabbinic practices agematrig the method of interpretation based on computing
the numerical values of words. (121)
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| argue here that in such an “early” text as “Gfabere is something of this method at
work. Thus, besides the two quincunxes mentione@bthe number five also calls the
reader’s attention elsewhere, at least in five nioséances throughout the story, the final
quincunx not included. Insignificant instances nheythose in the five-letter title for the
story, or in Mr Cunningham’s preference for theihd&Credo” to the English I*believée

of Mr Fogarty D 170), but there might be others whose presencetwanout to be
meaningful for a Sherlock Holmé&sMr Power’'s “That’'s a sure five"[¥ 169) refers,
according to Gifford, to “an arrangement of bildaballs which all but guarantees the
player a five-stroke, the top score for a singteks in billiards” (107). Mr Kernan is clerk
for a tea-merchant in Belfast, and his working $oafe four or five china bowls out of
which he tastes his tead (54). Unfortunately, having bitten off a bit okhiongue in the
fall, he will not be able to work for a while. Th&rnans have five children (three boys
and two girls), but their connubial life is notlhe envied, although Hesiod named number
five the “Conjugal or wedding number” (Browne 206}t not the number of marital bliss.
The number five seems to signal here somethingaiikencompletion, an unhappy ending,
and thus it foretells the outcome of the fifth dfese instances: during Kernan’'s

convalescence, we find five characters in his bamiro

Variation 4

While the friends are pouring out now and there fsmall measures of whiskey
(one of the causes of Kernan’s fall), the pictur¢he four of them surrounding Kernan’s
bed reminds me of a Sephardic (Judeo-Spanish) piglyer that includes five characters
in another perfect quincunx. Its origin is in tleewishSh’ma(or Shem& “May Michael be
at my right hand, Gabriel at my left, before medlrand behind me Raphael, and above
my head the divine presence of Godkdac Jack Lévy and Rosemary Lévy Zumwalt
record the following variant in thein Ritual Medical Lore of Sephardic Women:

Kuatro kantonadas ay en esta kaza,

Kuatro malahimes, kuatro anjelines,

Ke mos guadren de fuego, i de flama,

| de palavra mala, i de muerte subetania. Afen.

The arrangement seems to follow an ancestral madjgtaibution that Western culture has
retained in Christian cruciform churches where dbetral dome is higher than the rest to

exemplify the hierarchical order of celestial posvefhe prayer must be repeated without
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altering the text as part of the Jewish Lesser &gatn, a magical Kabbalistic ritual to
protect the place where magic is to be performée.Sh’mais

the prayer affirming commitment to one God whiclsgesses a cycle of creation,
revelation and redemption. This is the most impurgaayer in the Jewish liturgy
and consists of three sections from the PentatéDelt. 6:4-9; Deut. 11:13-21;
Num. 15:37-41). It is the only prayer consisting Biblical passages whose
recitation is scripturally required. The purposdh# three sections is (1) to accept
the authority of God; (2) to recognise the autlyorif Biblical law; (3) to
commemorate the Exodus from Egypt. (Nadel 105)

Of the three, the first two are easily translatabte the plot of “Grace” (the declared aim
of Kernan’s friends is to bring him back into thatlolic Church). The third, hard to apply
to twentieth-century Dublin, can be read metapladiicas an ironic progress from the
lavatory (Egypt/inferno) through Kernan’s room (elefurgatory) and into St. Francis
Xavier (the promised land/paradiso).

Due to Joyce’s recondite concern with words, frtevidence of unorthodox
knowledge may be at stake in the story. The agjicdd relevance of this quincunxial
distribution is evident in the word itsefuincunx from the Latinquinque five, anduncia,

a twelfth; so numbers begin to play a part agdia:twvelfth story to be written, “Grace,”
contains among those attending Father Purdon’sceennly enough characters with a
proper name to complete the 12 zodiacal housesparitaps some cryptic astral and

Kabbalistic design:

Purdon a Kernan

O'Caroall Cunningham Quincunx (inconjunct)
b
Hendrick M'Coy 150° or 5 out of 12
planets or zodiacal
Dan Hogan's nephew Power houses
Michael Grimes ¢ Fogarty

Fanning Harford

As these are the only names we have, we may coniden sheer representatives and
metonymically assume that the retreat has brougipther many other men from the
whole circle of the debit system in Dublin, incladipoliticians and, obviously, at least
one member of the Church itself, but all of themMargot Norris words, “constitute a
rogue’s gallery of financial dereliction and moiraptitudes” (203).

Thus, metonymically, all Eire is represented big 8mall group. Five, the number

of the provinces of Ireland, may be read as a symibihe whole country and Meath, also
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calledcoiced(literally, “the fifth”) lies, like M'Coy, in the nddle (see Chevalier 292). We
can then find men in debt at all levels and frohaHinities. Mr Kernan, of course, focuses
the narrator’s attention, but the gallery includgeseral others such as: “poor” O’Caroll
“who had been at one time a considerable commefigiate” (D 172-73); M'Coy, who
borrows his friends’ “valises and portmanteaus riabde Mrs M’Coy to fulfil imaginary
engagements in the countnd (L60); Mr Power himself, whose “inexplicable debtse a
byword in his circle” D 154) and who is also a moneylender; Mr Fogartyottzer
moneylender whom Kernan might have already defréudsurers such as Mr Harford;
pawnbrokers such as Michael Grimes; corrupt andotigte politicians such as “Mr
Fanning, the registration agent and mayor makénetity” (D 172), who has not paid his
canvassers from “lvy Day in the Committee Room”, yetd “who was sitting . . . beside
one of the newly elected councillors of the ward, Richard J. Tierney” (also from the
earlier story); “Dan Hogan’s nephew, who was uptha job in the Town Clerk’s office”
(D 172). Mr Hendrick, the representative of the préts® main reporter ofhe Freeman’s
Journal’ (D 172), also plays his part in the justice and tloeainbuilding system, as shown
in “A Mother,” by allowing himself to be bribed biyhe charms of Miss HealyD(145)
while Mr Cunningham, who deserves Mr Kernan'’s respas a judge of character and as
a reader of faces'( 164) and is therefore appointed “the very mansiach a case’[
157), is really a fiasco in both respects sincewas unable to judge his own wife’s
character or to redeem her from alcohol: “an urgmble woman who was an incurable
drunkard. He has set up house for her six timed; each time she has pawned the
furniture on him” D 157). Among all these men, the Jesuit Father Pyrdo caters for
the upper classes, is clearly exchanging spiribagipiness in the afterworld for financial
support in this one. Fraud, hypocrisy and bribéhys@ppose you squared the constable,
Jack, said Mr M’'Coy” P 160]) are as much the tenants of the laity of BDubk of this
particular instance of spiritual transaction. Thdyoway “to square” the five men is to
arrange them “in an act of verbal incarnation,’stylistically, in a quincunx, but while he
should have denounced all these practices, FatlneloR refuses to criticise them and
aligns himself with his men of business in his jgatar attempt to be foursquare with
them.

Within the biblical context of Purdon’s sermon dmdcalling on numerology and
typology, one is tempted to relate the twelve atéets to the twelve apostles or to the
twelve tribes of Israelor even to link them to the twelve-pointed Occitaross

(erroneously called the Cathar cross which, in,tuvas called the “empty cross”), but
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these assertions are too risky, although the stiearly censures and condemns the usury
of the Irish Catholic Church (which Joyce identifias an economic institution) and the
characters in the story, both Irish-Jews and Cathichnd suggests nostalgia for the “pure”
and original religion the Cathar heresy claimegractice’® Yet, it has turned out to be an
easier task than | originally thought to relatehéatPurdon’s sermon to the apparently
distant traditions of the Kabbalah, the Zodiac, etotogy or the Jewish religion. Father
Purdon’s sermon of doubtful Catholic orthodoxy pegi Mammon, a Syrian god that never
existed but that Milton consecrated in his 1&&8adise Losturning him into one of the
devils whose name translates as “riches” or “mdn&pparently the sermon has nothing
to do with the arrangement of the five friends ba benches, but there is a story, either
semi-legend or semi-truth, about someone callesh&llghat could suggest that it does.
Nicholas Flamel, a Parish attorney, demanded #lp bf the Spanish Rabbi
Alejandro Canches to decipher théder Rosaor the Book of Abraham the Jevin his
attempt to find the philosopher's stone he was dwlpy the Quincunx, an incredibly
beautiful lady who taught him the secrets of howremsmute base metals into gold and
commanded him to create the Order of the Rosiangéid-lamel’s goal, however, was not
philanthropic, but coincided in all respects wittatt of a character in Ben JonsoiTke
Alchemist the knight Epicure Mammon, whose last name isththe God mentioned by
Father Purdon in his sermon. Both Flamel and Epiddammon had planned to become
enormously rich with the secret of the philosopbetone. Yet, Mammon, as might have
been expected as much in the England of Jonsaon& ds in the Ireland of Mr Kernan’s,
did not pursue study as a means to achieve itptafiérred to purchase it, for he could not
borrow it. The quincunx, Mammon, the Kabbalah, tediac, numerology, are all
culturally associated with greed, with usury amdnf now on, with Mr Kernan’s Dublin.
No doubt the encyclopaedic Joyce made this andilgpsmany more connections with

Father Purdon’s “Mammon of iniquity.”

Variation 5

It cannot be a sheer coincidence that in astrotbgyquincunx is designed by a
symbol that looks exactly like the tilted capitatter in Mr Kernan’s name (see diagram
above), an equivalence in the equation to therfgll®tagonist. In the Kabbalah as well as
in astrology, this symbol marks an incongruity oradequacy. The intersection or

decussation explicit in the “x” of an equation aéggpears in Jimmy'’s “last equation to the
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bows of his dress tie'l} 37) in “After the Race,” and his is a case of iequacy” among
his rich and cultured friends as much as Kernasm’among his Catholic on&sln other
words, the fallen “K” in the name is a symbol oé tthaos and of the void that characterize
Mr Kernan’s life, and perhaps, by metonymy, Joydghinhave intended to make the
qguincunx a symbol of the spiritual emptiness tha Catholic Church manifested in
representatives such as Father Purdon and therDfifiincial net so closely associated
with him. Paradoxically, the solution to the shakgtus of both institutions seems to lie in
imitating its very enemy: the destabilizing Jewssistem.

If we consider again the visual aspect of all ¢hesincidences and apply the
associations the Gematria establishes, the Helaiter that most resembles this tilted “K”
is the “he” or “hey,” the fifth letter in the alpbat that consequently represents the number
five. The pictogram associated with this lettetthat of a man with lifted arms, as in
prayer, and according to the mystics, the lettaragents divine breath, revelation,
illumination (“grace”?). In the physical world, thie dimensions, the five senses and the
five fingers of the hand correspond to it. In theaitual world, it is linked to the five stages
of the souls: the instincts, the emotions, the mihd bridge to the transcendental, and the
union with divinity (the ascent fronnferno through purgatorio into paradis®). Sir
Thomas Browne asserts that “ancient Numerologistderout [number five] by two and
three, the first parity and imparity, the activedgmassive digits, the material and formal
principles in generative societies” (206). In fabe intersection depicted by the letter “X”
or “x” not only corresponds to Christyioto v”), but Browne (205) also derives it from
the Egyptian hieroglyph for “stork,” beak and lem®en, a sacred animal associated with
resurrection, fertility and creation, the qualitibe argues that Kabbalistical accounts
associate with the number five (206).

Yet, according to other sourcEsas is usual with symbols and their occult
meanings, the connection to the number five tuhes“hey” into a symbol for division,
links it to the five origins of language in the nlo{Kernan loses a bit of his tongue in the
fall), the five visible planets of the solar systand the five vanities of the opening verses
of Ecclesiastes: vanity, wealth, power, justice pleisure. However far we want to stretch
the thread, the fact is that in astrology the quimcis an unfavourable distribution in
which the involved planets, 150 degrees apart, @aoonjoin in any way, their zodiacal
signs faced against one another and without shatemgents, quality or gender. Unable to
harmonize their energies they generate a tensanisthard to understand and explain by

using the conscious mind. Sir Thomas Browne rec¢h#s “this number [five] be oftener
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applied unto bad things and ends than good in Bohjpture” (208)* Therefore, it is not
hard to see the decussation in the final quincuna deletion or a striking out of the very
figure of Christ and of the Catholic moral systemgven a scoring through or blotting of
the spiritual and economic accounts of the Dubiner

Perhaps not another sheer coincidence is thetlfi@tta second name for the
astrological quincunx is that of “yod” or “yud,” bause of the design made up by linking
the three planets that mark such an arrangenaet @ndc in the diagram above). The
Hebrew letter “yod” ), when written in italics (tilted?), is identiced the apostrophe ().
The narrator’'s transcription of Mr Kernan's faukpeech after the fall is full of these
apostrophes signalling omissions and inadequaflet43-45). Consistent with this rule,
M’Coy being the only one among Kernan’s friendshnstuch a diacritic in his last name,
he should be Benstock’s “odd man out.” Yet, acaaydb John Parson in hisebrew for
Christians the Kabbalah considers the “yod” the primal keftem which all others grow,
and therefore is associated with divine creatiod @wvod’'s omnipresence. Although the
“yod” corresponds in the Gematria to the number-téia number deemed perfect” in del
Greco’s words (449)— Joyce must have noticed thmilamity between the Gaelic
“M’'C6ig” and M’Coy’s name. “M’'Cé6ig” can be read dthe son of (number) five.” So, if
only because he is the fifth in discord, Joyce nmaste placed him where he is. However,
he is in fact only one among the three plotteracesi Fogarty plays his part quite
inadvertently. Being the smallest letter in thehalpet, the “yod” is characterized by its
humility, and | wonder whether this is another @stoincidence with M'Coy’s name to
signal the character’s pretence of modesty, hitlisgeatures as instigator and his reticent
and backward personality.

Parson also writes about the “yod” that “the le@emewhat resembles a man in
prayer,™ allowing us to return to Joyce's text where, wMCoy in the centre, Kernan
remains displaced and no longer the focus of attenAlthough in no way superior to the
rest, M'Coy has been earlier introduced as somepeeial: he is a tenor of a certain
reputation (like the young Joyce); his wife is @ramo very much like Molly Bloom will
be inUlysses and his curriculum vitae records working as casea for theFreeman’s
Journal just like Leopold Bloomd 158). His isolation in the middle of the quincuren
be interpreted as one more indication of the distlae other friends have shown towards
him along the story.. Mr Power does not like M’Coy to address him by @lwistian name
and feels offended because he thinks himself thenviof a deceitful trick he suffered

when M'Coy borrowed a few valises and portmantdausis wife’s inexistent musical
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tour. M'Coy has to pretend he has never hearddke pn soldier 65 and the cabbage in
order to enter the conversation and belong to tieeipgy something Mr Kernan is also
terribly sensitive about (152-63).

Nadel extensively illustrated Joyce’s attractiamn the Jewish world and culture,
and his work, which conscientiously mentions a#t thstances iublinersin which the
narrators refer to them, allows us to see the storthe light of the 1904 anti-semitic
outbursts in Limerick. But when looking again aé thuincunx, | contend that the other
joke in the story, M'Coy’s at St Francis Xaviernche rebuilt if provided with a context
that knits together the quincunx with Mr Kernanand everyone else’s?) social and
spiritual decline through a complex network of uhodox references that shake the
assumed religious and social standards with a gtimamic focus on the Jewish religion,
the one that the story seems to catalogue as #wotfical and financial enemy of the
Irish. Father Purdon’s invitation to the attendatas‘tally their accounts”@ 174) has
surely brought to the minds of all the attendantsew number five, because no Irish
Catholic is in a position to ignore that when irbtdwith “the Mammon of iniquity” one
must stand by the Israelite law in which “the Tpesser was to pay a fifth part above the
head or principall, . . . and implied no more tloae part above the principall; which being
considered in four parts, the additionall forfetishbear the Name of a fift” [sic] (Browne
207). M’'Coy’s joke is unsuccessful because it rataihis audience of the interest they are
to pay. The quincunx thus extends the irony of@a¢holic doctrine that Stanislaus Joyce
described in his letter and certifies the vacuumwltcch the retreat is destined.

And | might go a bit further yet: Mr Kernan’s joblamily and marriage are all
linked to the number five, and no matter how graltgthe narrator depicts his hat, he is a
drunkard who spends his scarce wages on alcoha, s@imes home drunk enough to
provoke quarrels that need external interventidm Wworrows money that he also probably
spends on drink, who defrauds his Jewish moneyteraied also his grocer and friend Mr
Fogarty, caring little about his marriage and Hgdren’s education, and whose larder is
so empty that Mrs Kernan has nothing to offer MwBo Such a character as the pseudo
Protestant-Catholic Mr Kernan, marginal and ill4aigal, is left to one side (at one end of
the quincunx), no matter how much of a protagomésmight claim to be, and is replaced
by an up-to-now secret or non-disclosed Irish-Jawir M>C6ig™® who, set in the middle

of the action, may suggest that Joyce was alreadgidering in 1905 —the date when
“Grace,” originally conceived as the last of thergs in Dubliners, was created— the
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possibility of making an Irish-Jew the protagorafhis next short narrative to be added to

the collection, for which he had already chosemidume of “Ulysses.”
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Notes

! This paper is due partially to a generous gramnfthe Junta de Andalucia (Il PAI; R
5/2004; Ref. 21515-ARM/LPS) and partially to an HDProject sponsored by the Spanish
Ministry of Education, Science and Sports (HUM2@I550/FILO).

2 See the chapter on “Grace” in José M2 Teje@urfa aDublinesesde James Joyce
(Sevilla: Kronos, 2002).

3 Margot Norris infers this is the case, althougér¢his, as usual, no final evidence (see
Norris 197).

* The Pythagoreans called the number ther“key-bearer of nature.” As a cosmic symbol
it represents the universe as chaotic matter béfeireg informed by spirit. The cross made by the
intersection of the vertical line of spirit and therizontal line of matter represents spiritual man
crucified in the flesh, while the four-pointed siara symbol of the animal kingdom. Yet, in
Medieval and Renaissance Europe it came to sigasfypart of the tetrad, equilibrium and justice.

° One is also reminded of the riddle of the “fiveeBiren of the Rose,” a solution to which
can be found in http://www.ou.edu/cas/botany-mioeo/ben275.html (January 14, 2006).

® Consider, for instance, Domenico Fefarable of the Good Samaritan. 1623 (Gallerie
dell'’Accademia, Venice).

" Other names for the Torah, or “Teaching,” are fiie books of Moses, Chumash or
Pentateuch (respectively Hebrew and Greek for “fivtne Pentateuch is composed of five books:
(1) Genesis (Bereisheet), (2) Exodus (Shemot)L€8)ticus (Vayikra), (4) Numbers (Bemidbar),
and (5) Deuteronomy (Devarim); to complete theeseithe Hebrew book titles come from the first
words in the respective texts, except the titleNambers, which comes from the fifth word of that
text. Benstock’s fourfold system playfully entehne ffivefold pattern of the quincunx.

8 Applying the digit summing method of Pythagoreamerology to the standard English
letter numerical value system, “grace” becomes+#8L8#1+3+5 = 41 = 4+1 = 5); if the method
used is the Chaldean, the result is also 5 (3+2+3+314 = 4+1 = 5).

° There are four corners in this house,

Four angels (in Hebrew), four angels (in Judeor&bg,

May they protect us from fire, and from flame,

And from evil speech, and from sudden death. Amen.
There are many versions of this prayer, among tletllaby version called “The Angel’s
Blessing” by Debbie Friedman. | have also triedimo connections between the four archangels
and the characters in “Grace” with no success.

1% According to James McDonald, “some believe thgiorbf the Cathar cross may have
been a twelve-ray solar wheel, such as one fourghint-Michel-de-Lanes not far from Toulouse.
The twelve discs may have symbolised the twelvesbswf the zodiac” (http://www.languedoc-
france.info/1901_cross.htm; accessed February 06)200n Joyce’s thoughts about the Irish
Catholic Church see Cheryl Herr, 245.

1 Readers of the Harry Potter saga might recoghizeharacter. The historical data is that
a Nicholas Flamel really existed, was born neant®ae (France) in 1330 and his death is said to
have taken place in 1418. He was a Paris attordeybecame a millionaire and latter a popular
character for his generous donations to the chdrob.legend begins when he swore that he had
dreamt about a mysterious book that he would eadigtéind and decipher with the help of a
Spanish Jew —since he did not know any Hebrew Himsbe Jew was the Rabbi Alejandro
Canches, from Ledn, an expert on the Kabbalah. S8omefter his study of the book Flamel held
that on January 17, 1382, he had achieved the gra&t that is, the philosopher’s stone or the
ability to transform any base metal into gold. kcleange for this precious knowledge he had to
return theLiber Rosaor Aesch Mezareptor The Book of Abraham the Jdiw went by the three
names) that the angel had mentioned in his dreamadl taken him many years of hard toil to find
and interpret the work, but he was obliged to givback to the Quincunx, an outstandingly
beautiful lady whose substance was ether and tbhdupt of many and complex alchemical
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concoctions. This lady, who had introduced hersalfthe “quintessence,” was the necessary
element to turn metals into gold. This quintessefrequinta essentipwas the name given to
aether, (also spelled ether). Aether, or the V@da concept historically used in science as a
medium and in philosophy as a substance.dgtberwas believed to be the substance which filled
all space. Aristotle included it as a fifth elem@adso called quintessence, fromon the principée th
nature abhorred a vacuum. For a fuller accountefégent see Olivia Peyton’s “Quincunx.”

12 The “x” after the form of an Andrean or Burgundienoss differs from the “Tau” cross
of Christ, which contains no transversion. The taba symbol, the X (Chi) and the P (Rho),
yielding “everlasting Father Sun,” had been a Céahdsymbol of the sun, and an emblem of
Etruria ages before the advent of Christ, the Guntste and the Christian era. The Jewish High
Priests were “annointed decussatively or in thenfof a [sic] X" (Browne 167).

®The Hebrew Letters: The Mystical Significance ofe ttHebrew Letters
http://www.inner.org/ hebleter/hei.htm (January 2606).

1 In the shape of the “pentangle” (pentacle or pgnaia, a five-pointed star) the number
has ancient literary associations. King Solomoatdisthed it as symbol of loyalty, as shown on Sir
Gawain’s shield $ir Gawain and the Green Knjdt. 619-139), but while pointed upwards the star
symbolizes individuality and spiritual aspiratiomgien point downwards it symbolizes witchcraft
and black magic. For the Pythagoreans the pentagasithe symbol of mamot only of physical
man (the four limbs and head) but also of his cansmness and thinking qualities, and they
associated the number five with the fifth elemetter.

'3 John Parson, http://lwww.hebrew4christians.com/@nanfiJnit_One/Aleph-
Bet/Yod/yod.html (January 16, 2006). Remember #isgictogram associated to letter “hey.”

18 Literary criticism has also despised M’Coy. Dav& Wright, for instance, in his
Characters of Joycedoes not mention him. The quincuncical dispositamuld reinforce the
discrimination of the other characters if the airttst. Francis Xavier is designed quincuncically,
since such arches have a special quality: “the evaielivered at thdocus of one extremity,
observing an equality unto the angle of incidertoaijll reflect unto thefocusof the other end and
so escape the ears of the standers in the midgiteivhe 203).

" The gematria (the digit summing method), rendeesnumber 65 as a 2 (6+5 = 11 = 1+1
= 2), coinciding with the English letters in M'C¢¥3+3+15+25 = 56 = 5+6 = 11 = 1+1 =2), since
the apostrophe is disregarded as a letter.

'8 Only when we add the Jewish yod (= 10) to M’Cagédculation in the gematria we find
a combination of the 2 + 3 generative liaison (18453+25+10 = 66 = 6+6 = 12 = 1+2 = 3).
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